
 

 

 

 

 

 

'типа один звук / quasi sonus unus / like, one sound' 

 

 

2 одинаковые флейты или 2 одинаковых струнно-смычковых и фортепиано 

концертная пьеса, связанная с переводом на русский язык книги джеймса тенни ‘история ’консонанса’ и ‘диссонанса’’ 

 

2 similar flutes or 2 similar bowed strings and piano 

a companion concert piece to the russian translation of james tenney’s book ‘history of ‘consonance’ and ‘dissonance’’ 

 

 

 

 

 

alexey zaitsev, august 2016, moscow 
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russian: 
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before the concert: 

pianist plays the chords (depress sustain pedal 2 seconds into the chord, sustain till fadeaway), each consequent chord after a cue given by the other two musicians 

the other two musicians listen narrowly to the chord played by the pianist from the attack to the fadeaway point. the acoustics and the perception given constantly filter the 

sound aggregate present, revealing the focus of a conscious perception that shifts (with or without intent) from one (partial) tone to another. each such shift invariably pushes 

the previous tone out of the focal point. in the memory the melodic print of the chord is being shaped up… 

/listen as if you would listen to an overtone that you know is there in the given sonority, but you have not insulated it yet/ 

…having heard and memorized this print good enough to notate it (there is no limit to the number of attempts that may be made, but there is no obligation to make more than 

one), the other two musicians each do notate it, defining the pitches (and intonations, if necessary) and time values with maximum precision. notating the dynamics is ad lib. 

notated is a melody: only one pitch for any given moment in time. having thus inscribed the melodic print of the chord, the musician gives a cue to the pianist, indicating that 

he is ready to listen to the next chord. the same procedure applies to each chord 

in concert: 

the other two musicians begin. enter in synch, render the melodic print of the chord that they each have themselves notated before the concert. then the pianist plays the 

corresponding chord. at the fadeaway point of that chord the other two musicians enter in synch, play the next print. then the pianist plays the corresponding chord, etc 

pianist plays the same chords (depress sustain pedal 2 seconds into the chord, sustain till fadeaway), each consequent chord after the other two musicians have finished 

playing their lines corresponding to that chord 

it ends with the last chord 

minimal changes to the space and the piano between the ‘before’ part and the concert 

 

 

 

 



                 


